THE MAIN THEME OF THE WORLD COUNCIL OF CHURCHES
8™ ASSEMBLY IN HARARE:
A MONUMENTAL EMBODIMENT

As T sat down in my “comfortable” chair in the Great Hall of the
University of Harare, I could see two orange parts of a banner on either side of
the central brown section containing the traditional symbolic emblem of the
World Council of Churches (WCC), i.e. the ship with the cross as mast surroun-
ded by the word OIKOUMENE, behind the Assembly podium, and that there were
two similar large-dimension black figures turned toward it.

They were the painted replicas of the stone statue of an African gazing
at the heavens and praying that was the logo of the Assembly' (Fig 1).This statue
was standing to the right of the central symbol near the yellow part of the ban-
ner (Fig 2).1 couldn’t take my eyes off it because it exerted a mysterious fascina-
tion upon me. It challenged me. My uneasiness, which had for a while been cal-
med, was strongly rekindled when the Grand Protopresbyter George Tsetsis® pro-
posed to me the idea of writing a few lines about the Assembly of Harare® on the
theme of the iconographic and iconological analysis of this figure.

The statue has the following dimensions: 1.40 m. height, 0.50 m. width,
0.20 m. thickness. It is made of a local marble known as Shona stone which is
black on the surface and grey underneath. The work weighs 500 kg, and rests on
a rectangular white base. Although it is three-dimensional, from the front it looks
two-dimensional, giving the impression of a bas-relief work.

The head of the figure is turned upwards to the right in profile, while
the body is portrayed en face.

The elemental pillar-like body and its arms and legs, which are almost as
thick as the body, are somehow “bound” together, since they form a closed out-
line. The arms form a trapezoid, with two trapezoidal spaces in between, and the
hands are tightly clenched over the belly. But the parts of the legs as well, which
are spread open, are joined together at the corners, and attached to the pillar of
the body in such a way as to form a square containing two rectangular spaces.
These morphological features are somewhat reminiscent of the sculptural work
of Henry Moore.*

In any event, if you examine the structure of the statue more carefully,
you can see that it is as though the body were formed of two links, or part of a
heavy chain, the symbol of oppression; in other words, the arms and legs form
two links that bind the erect body, which despite all hardships, has still not bent.
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